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Since 1957, this Gallery has mounted an annual exhibition of contemporary New
Zealand painting; initially these were a series of eight-man shows which in 1961

were replaced by anthologies. The exhibitions had two major purposes: to contribute
something towards lessening the isolation of one centre from another, and to
attempt a definition of current directions and standards.

While internal isolation is still a problem it is now less serious than previously and
the second purpose of the exhibitions has become the most important. Ideally these
anthologies should demonstrate the strengths and weaknesses of contemporary
New Zealand painting. However, significant changes in the cultural environment
over the past three years have made this intention increasingly difficult to achieve.
The heavy demands now made on the more important painters have made their
major works difficult to obtain. Collectors are understandably unwilling to part
with works they have recently acquired for the length of time necessary for these
exhibitions to tour the country.

Consequently a number of these painters are represented in this current anthology
by relatively minor works. The collection. then. tends to be dominated by the work
of the more promising and enterprising of the younger painters.

Within these limitations. however, the exhibition does reveal a number of interesting
developments in New Zealand painting. There has been a marked increase in both
scale and level of accomplishment. But perhaps the most significant development is
the growing manifestation of two distinct regional styles; those of Auckland

and Canterbury.

For a number of reasons the Auckland painters have the greater coherence as a
group. Perhaps the greater exhibiting opportunities and confidence enjoyed by these
painters have contributed to this. Nonetheless the Canterbury style is equally obvious.

Whether the idiom employed by the Auckland painters is completely abstract. as in
Ralph Hotere. John Perry or Milan Mrkusich, or figurative as in Colin McCahon,
Don Binney. Patrick Hanly or Ross Ritchie, their work is marked by common
characteristics of style. These might generally be remarked as a certain austerity

and directness; hard-edge or hard-core imagery with a minimum of ambiguity. There
seems to be a general avoidance of technical bravura in favour of a simply
fashioned, assertive image.

On the other hand. the Canterbury painters seem to be much more painterly.

M. T. Woollaston. Rudolph Gopas and Philip Trusttum, while disparate in intention
have an apparently common commitment to a haptic style. Painting in the South
appears to be developing along a more expressionist line.

There are. of course, historical precedents for these two styles. The nineteenth
century watercolourists working in the Auckland area demonstrated a crispness of
technique similar to that of the contemporary painters. While it may seem a far
cry from Kinder, Hoyte and Sharpe to Hanly. Binney and McCahon. there are
certain undeniable similarities. In Canterbury the work of Petrus van der Velden
at the turn of the century could be seen. perhaps. as a harbinger of the
contemporary style.

While it may yet be too early to point to any continuing tradition in New Zealand
painting. it is at least possible to see it as a distinct development — as something more
than an isolated collection of painters. Not only are the painters now much more
aware of each other, they have also become aware of those that preceded them.

It is from such awareness that national schools draw their strength and acquire

the facility to absorb and modify external influences.

One other aspect of this particular exhibition should be noted. A great many
New Zealand painters have chosen to live and work abroad and this has generally
meant that their work is no longer seen here. Two such painters. Bill Culbert and
Michael Browne. have been included in this anthology and it is hoped that future
exhibitions will be able to do more in this direction.

HAMISH KEITH Auckland City Art Gallery, November 1965



Sizes are given in inches. height before width. Unless otherwise stated works have been
lent by the artist and are for sale. Enquiries regarding purchases should be directed
to the Auckland City Art Gallery.
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