THREE BRITISH PAINTERS

HITCH ENS HERMAN DAVIE




FOREWORD With this show we hope to begin a series of exhibitions introducing contemporary European painters
to the New Zealand public with a rather greater representation than is possible in large mixed exhibitions. We are most
grateful to the lenders, particularly to Gimpel Fils, Leicester Galleries and Messrs Roland Browse and Delbanco, for
their generosity and ready co-operation. The exhibition is being toured through New Zealand with financial help from
the Arts Advisory Council, and will be seen in Auckland, Wellington, Christchurch and Dunedin. Mr C. McCahon,
Keeper of the Gallery, has compiled the catalogue.

INTRODUCTION These three artists, from different generations, represent three different trends in contemporary
British painting. Ivon Hitchens, the doyen of this group, is the most easily recognisable as an English artist, for his
landscapes are bedded quite firmly in the British Romantic tradition that commenced with the watercolours of Constable,
Turner, and their contemporaries. The neo-romantic movement in British painting of the thirties and forties produced

a group of such romantics — Nash, Sutherland, Piper, Hitchens, and others who sought for an expressive image in the
landscape of England. Hitchens is probably the least literary of all these painters and his own theory of painting is
derived from Kandinsky. Hitchens’ long canvases are intended to develop this theory which can almost be seen as a
harmonic and chromatic system of variations. Herman on the other hand, belongs to the central European tradition.

His miners are essentially international figures — seen as monuments or monoliths of labour. His presence in Britain,
although not unique, represents no English tradition, except that his sombre colour and massive forms are true to
William Blake’s England of ‘dark satanic mills’. Herman is neither a social realist nor even a realist like the painters of
the now defunct ‘Kitchen Sink Group’, for his miners, peasants and fishermen are true images removed from their social
and natural environments. The long deliberate process which accompanies the evolution of each of Herman’s paintings
seems the only right foundation for his work. Davie, the youngest artist of this group, is virtually a traditionless painter.
His paintings show so many diverse jumping off points that one could best label him as a present day artist, open to
intuitive revelations from all periods of art, all personal experiences, all sensations. His method of painting over and over
again on the same canvas until he has traversed the gamut of variations which his theme contains indicates his feeling
that imagination must not be directed: every intuitive impulse must be obeyed for out of the chaotic stream comes order
and out of the meaningless comes meaning. Perhaps, by analogy, the writing of James Joyce, his ‘stream of consciousness
and the improvisations of the Jazz player are the nearest creative operations to Davie's own painting, and certainly both
are creative operations he has directly experienced. In this small exhibition, therefore, work by three kinds of artists is
shown, all valid, all contemporary and yet in their diversity representative of the complicated pattern of the art of our
time. p. a. Tomory Auckland City Art Gallery
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