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FOREWORD With this show we hope to begin a series of exhibitions introducing contemporary European painters 
to the New Zealand public with a rather greater representation than is possible in large mixed exhibitions. We are most 
grateful to the lenders, particularly to Gimpel Fils, Leicester Galleries and Messrs Roland Browse and Delbanco, for 
their generosity and ready co-operation. The exhibition is being toured through New Zealand with financial help from 
the Arts Advisory Council, and will be seen in Auckland, Wellington, Christchurch and Dunedin. Mr C. McCahon, 
Keeper of the Gallery, has compiled the catalogue. 

INTRODUCTION These three artists, from different generations, represent three different trends in contemporary 
British painting. I von Hitchens, the doyen of this group, is the most easily recognisable as an English artist, for his 
landscapes are bedded quite firmly in the British Romantic tradition that commenced with the watercolours of Constable, 
Turner, and their contemporaries. The neo-romantic movement in British painting of the thirties and forties produced 
a group of such romantics — Nash, Sutherland, Piper, Hitchens, and others who sought for an expressive image in the 
landscape of England. Hitchens is probably the least literary of all these painters and his own theory of painting is 
derived from Kandinsky. Hitchens' long canvases are intended to develop this theory which can almost be seen as a 
harmonic and chromatic system of variations. Herman on the other hand, belongs to the central European tradition. 
His miners are essentially international figures — seen as monuments or monoliths of labour. His presence in Britain, 
although not unique, represents no English tradition, except that his sombre colour and massive forms are true to 
William Blake's England of'dark Satanic mills'. Herman is neither a social realist nor even a realist like the painters of 
the now defunct 'Kitchen Sink Group', for his miners, peasants and fishermen are true images removed from their social 
and natural environments. The long deliberate process which accompanies the evolution of each of Herman's paintings 
seems the only right foundation for his work. Davie, the youngest artist of this group, is virtually a traditionless painter. 
His paintings show so many diverse jumping off points that one could best label him as a present day artist, open to 
intuitive revelations from all periods of art, all personal experiences, all sensations. His method of painting over and over 
again on the same canvas until he has traversed the gamut of variations which his theme contains indicates his feeling 
that imagination must not be directed: every intuitive impulse must be obeyed for out of the chaotic stream comes order 
and out of the meaningless comes meaning. Perhaps, by analogy, the writing of James Joyce, his 'stream of consciousness' 
and the improvisations of the Jazz player are the nearest creative operations to Davie's own painting, and certainly both 
are creative operations he has directly experienced. In this small exhibition, therefore, work by three kinds of artists is 
shown, all valid, all contemporary and yet in their diversity representative of the complicated pattern of the art of our 
time. P. A. TOMORY Auckland City Art Gallery 
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A picture is compounded of three parts — one part artist, one part nature, one part the work itself. All three should sing 
together. 
Vision, emotion, and memory orchestrate one sound; to recreate this in a synthesis of space by its equivalent in line and 
colour is the artist's task. 

1893 Born in London, son of Alfred Hitchens, painter. Educated at Bedales School. Saint John's Wood School of Art 
and the Royal Academy Schools. 
1922 Member of the Seven and Five Society. 
1925 First one-man exhibition, Mayor Gallery, London. 
1931 Member of London Group. 
1935 Married Mary Cranford Coates. 
1937 Member of Society of Mural Painters. 
1940 Bombed in London, and moved to Sussex, where he still lives. Birth of John Hitchens, now a painter. 
1945 Retrospective exhibition at Temple Newsam, Leeds. 
1951 Awarded a Purchase Prize in the Arts Council Festival of Britain Exhibition. 
1954 Completed the Mural (20ft x 69ft) in the hall of the English Folk Song and Dance Society's headquarters, Regent's 
Park Road, London. 
1955 Publication of monograph by Patrick Heron. 
1956 Retrospective exhibition British Pavilion xxvm Venice Biennale (also Vienna). 
1957 Retrospective exhibitions: Munich, Paris, Amsterdam. Created C.B.E. 

1959 Completed large painting (5 ft x 9ft 6 in) for Nuffield College, Oxford. 
Special mention at xi Premio Lissone. 
1963 Installation of mural painting Day's Rest, Day's Work (12ft x 24ft) at University of Sussex, Brighton. 
Selected exhibitions include-Retrospective exhibitions in 1945, 1948, 1952, 1956, 1957, 1961, 1963: One-man exhibitions, 
London, 1925,1928, 1929,1930,1933, 1935, 1937, J940, 1942, 1944, 1947, 1950, 1954, 1956, 1957, 1960, 1962; Sheffield 
1948; Toronto 1958: 1934 Zwemmer Gallery London Objective Abstractions: 1938 British Empire Exhibition Glasgow: 
1939 British Pavilion, World's Fair New York: 1942 Tate Gallery London Recent Acquisitions: 1943 British Council 
exhibition to South America: 1946 Modern British Painting From the Tate Gallery British Council (for Europe), UNESCO 

International Exhibition of Modern Paintings Paris: 1947 International Exhibition of Contemporary Art, Cairo: 1950 
Carnegie Institute Pittsburgh International, Christchurch New Zealand Centenary, Whitechapel Art Gallery London 
Painter's Progress, Contemporary Art Society Tate Gallery The Private Collector, Leicester Galleries From Gainsborough 
To Hitchens: 1951 Vancouver and USA 21 Modern British Painters, Institute of Contemporary Arts London Ten Decades, 
a Review of English Taste, Arts Council (for the Festival of Britain) 60 Paintings for 51:1952 Contemporary Art Society 
Tate Gallery The Private Collector, Colombo Plan Exhibition Colombo, First International Exhibition Japan: 1953 
Second International Japan, Contemporary Art Society Tate Gallery Figures in their Setting: 1955 International 
Venezuela: 1956 The Museum of Modern Art New York Masters of British Painting 1800-1950: 1958 Contemporary Art 
Society Tate Gallery The Religious Theme, Brussels 50 Ans d'Art Moderne: 1959 Arthur Tooth and Sons London Critics 
Choice: 1960 Vancouver Art Gallery International Association of Art Critics twelfth Exhibition, Northampton Art 
Gallery Art Alive, USSR British Painting 1720-1960: 1961 British Council (for the Gulbenkian Foundation Portugal) 
Twentieth Century British Painting: 1962 Stedelijk Museum Amsterdam Kompas 2 — Contemporary Paintings in London, 


