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Over the past seven years this gallery has mounted several exhibitions of
contemporary New Zealand painters: the Eight New Zealand Painters
series and the more recent yearly anthologies were, and are, intended to
make more familiar to the public the range and quality of contemporary
painting in this country.

These exhibitions were arranged, not with the purpose of establishing an
artistic élite, but of presenting serious painting as fairly as possible.

However, no true assessment can be made of any artist until it is possible
to see his work in retrospect; and it is with this idea in mind that the present
exhibition has been arranged.

M. T. Woollaston and Colin McCahon need no introduction, for their
painting careers have been long and consistent, and both have exerted
a considerable influence on their contemporaries. They both share an
experience which is rare amongst creative artists in New Zealand, in that
neither has made a prolonged visit overseas. So that their work has been
evolved entirely within a New Zealand environment.

The aim has been to represent as fully as possible the earlier rather than
the recent periods, for the former are the least familiar. And it is hoped
that in this way the public may recognize the consistency of style and
imagination which have informed both artists since the thirties. (We had
hoped to include Rita Angus in this retrospective, but it was found to be
impossible).

We owe our grateful thanks to all the private owners who have so willingly
parted with their pictures; to Mr André Brooke and Professor Frederick
Page, who were so helpful in organizing visits to private homes; and lastly
to the artists themselves for their interest and invaluable help in tracing the
whereabouts of their paintings.

May 1963 P.A. TOMORY



INTRODUCTION

This Auckland Festival exhibition devoted to the work of two New Zealand
painters is of historical importance. For nearly two hundred years, European
painters have been recording, with European eyes and more or less fidelity,
picturesque details of New Zealand life and landscape. Thus professional
artists accompanied the European explorers; the colonists included many
who had been trained in English schools of art; further professional painters
came from Europe to teach the settlers’ children as New Zealand schools
and Universities developed; and for several generations their most gifted
pupils travelled back to Europe to study and to practise an essentially
European art. In the brief history of New Zealand painting, this is the first
large-scale exhibition of work by painters born, trained and domiciled in
New Zealand. European influences destroyed classic Maori culture. Only
now is New Zealand life growing rich enough again to express itself in terms
of a distinctive art.

Born on a Taranaki farm in 1910, M. T. Woollaston held his first one-man
exhibition in Dunedin in 1936. In the interim he had worked as a farm
labourer in Taranaki, Nelson and Otago, attended art schools occasionally,
sought out and learned from certain teachers recently returned from Europe,
and above all painted hard for some years endeavouring always to reconcile
contemporary art theories with his own vision of the different landscapes
which he knew intimately and loved. In 1934 he had built a clay-brick
cottage on an orchard at Mapua, in the Nelson province.

Of that district he has written: The landscape was not an easy one, its
attraction wasn't readily noticed by a casual visitor . . . To paint it, one
must go through a process the opposite of first deciding, or hearing that
something is beautiful and then setting out to record that beauty. These low

2

W

oA
o’

wvollastn /94






