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FOREWORD 
Over the past seven years this gallery has mounted several exhibitions of 
contemporary New Zealand painters: the Eight New Zealand Painters 
series and the more recent yearly anthologies were, and are, intended to 
make more familiar to the public the range and quality of contemporary 
painting in this country. 

These exhibitions were arranged, not with the purpose of establishing an 
artistic elite, but of presenting serious painting as fairly as possible. 

However, no true assessment can be made of any artist until it is possible 
to see his work in retrospect; and it is with this idea in mind that the present 
exhibition has been arranged. 

M. T. Woollaston and Colin McCahon need no introduction, for their 
painting careers have been long and consistent, and both have exerted 
a considerable influence on their contemporaries. They bodi share an 
experience which is rare amongst creative artists in New Zealand, in that 
neither has made a prolonged visit overseas. So that their work has been 
evolved entirely within a New Zealand environment. 

The aim has been to represent as fully as possible the earlier rather than 
the recent periods, for the former are the least familiar. And it is hoped 
that in this way the public may recognize the consistency of style and 
imagination which have informed both artists since the thirties. (We had 
hoped to include Rita Angus in this retrospective, but it was found to be 
impossible). 

We owe our grateful thanks to all the private owners who have so willingly 
parted with their pictures; to Mr Andre Brooke and Professor Frederick 
Page, who were so helpful in organizing visits to private homes; and lastly 
to the artists themselves for their interest and invaluable help in tracing the 
whereabouts of their paintings. 
May 1963 P . A . T O M O R Y 



INTRODUCTION 
This Auckland Festival exhibition devoted to the work of two New Zealand 
painters is of historical importance. For nearly two hundred years, European 
painters have been recording, with European eyes and more or less fidelity, 
picturesque details of New Zealand life and landscape. Thus professional 
artists accompanied the European explorers; the colonists included many 
who had been trained in English schools of art; further professional painters 
came from Europe to teach the settlers' children as New Zealand schools 
and Universities developed; and for several generations their most gifted 
pupils travelled back to Europe to study and to practise an essentially 
European art. In the brief history of New Zealand painting, this is the first 
large-scale exhibition of work by painters born, trained and domiciled in 
New Zealand. European influences destroyed classic Maori culture. Only 
now js New Zealand life growing rich enough again to express itself in terms 
of a distinctive art. 

Born on a Taranaki farm in 1910, M. T. Woollaston held his first one-man 
exhibition in Dunedin in 1936. In the interim he had worked as a farm 
labourer in Taranaki, Nelson and Otago, attended art schools occasionally, 
sought out and learned from certain teachers recently returned from Europe, 
and above all painted hard for some years endeavouring always to reconcile 
contemporary art theories with his own vision of the different landscapes 
which he knew intimately and loved. In 1934 he had built a clay-brick 
cottage on an orchard at Mapua, in the Nelson province. 

Of that district he has written: The landscape was not an easy one, its 
attraction wasn't readily noticed by a casual visitor . . . To paint it, one 
must go through a process the opposite of first deciding, or hearing that 
something is beautiful and then setting out to record that beauty. These low 
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yellowish hills, freckled as they were with bracken and gorse, descending 
unemphatically to farm flats or inland tidal reaches, being lived in for a 
number of years, gradually clarified into the form and essence of beauty . . . 
So began my fifteen years of concentration on that landscape with none but 
occasional breaks; or rather, it might be more correct to say, of living in 
that landscape, with occasional periods of concentration on painting, these 
becoming briefer and more sparse as time went on and the increasing needs 
of a growing family, and greater pressure on every member of the public 
to conform to a higher standard of living, made more and more wage-labour 
obligatory . . . /re all my years there, I painted only a few landscapes over 
and over again, especially one view from my house. I seldom succeeded in 
doing what I wanted — which was to reach at one stroke the essence of the 
feeling I had for the landscape, and to pay adequate homage to Cezanne* . . . 

The paintings of this one view, looking across a corner of Tasman Bay past 
Nelson city to the mountain Horoirangi, are among the most resolved and 
beautiful of his work. 

At Mapua, and later in Greymouth where he moved in 1950, M. T. 
Woollaston has painted with a single-minded devotion which had no pre­
cedent in New Zealand. He would quote Georges Rouault's saying: 

It is not the worldly eclecticism of multiple knowledge that enriches, but 
perseverance in a favourable furrow and the loving silent effort of a whole 
life. 

With difficult subjects and often intractable materials he has persevered 
for many years. Despite the struggle, this silent effort has enriched New 
Zealand life; laying a foundation; and producing as its harvest a wealth of 
vivid figure-drawings and portraits and many calm enraptured paintings of 
a New Zealand landscape whose warmth and dignity and depth the paintings 
themselves are teaching us to see and understand. 

*The Far-away Hills, Auckland Gallery Associates 1962 


