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FOREWORD

THE AIM OF THIS EXHIBITION has been to assemble paintings, drawings, and prints
by Italian artists, or others who worked in Italy from approximately 1500 to 1800. No
claim is made that this period is adequately covered, with the exception that the
Seventeenth Century is more complete than either the Sixteenth or the Eighteenth
Centuries. '

The inclusion of artists like Asselyn, Mommers, Callot, Cipper and Wilson is to
emphasise the fact that Italy, and particularly Rome, in the Seventeenth and Eight-
eenth Centuries attracted a great number of foreign artists. It was considered in the
Eighteenth Century that an artist’s training was incomplete until he had visited Italy
at least for a year or two. Some, like Claude and Poussin, were to pass all their
working lives in Rome.

The most interesting point is that the exhibition has been selected from New Zea-
land sources only : so that the public here may realise that they are not entirely bereft
of Italian art. The greater part of the exhibition is from the Gallery’s own collection,
which in numbers is second only to Melbourne in Australasia.

For various reasons, some Italian works have not been available for loan, and there
may be others not known to us.

We owe a considerable debt of gratitude to Professor Waterhouse, Mr James Byam
Shaw, Dr Middeldorf, Professor Arslan and Mr Michael Levey for suggestions of
attributions and for other information.

The catalogue has been compiled by the Director and a considerable amount of
preparatory work has been done by Mr Ross Fraser, Assistant.

We should like to thank all those private and public lenders who have contributed

to the exhibition.
P. A, TOMORY Auckland 1962




~otk : All attributions are those of the owners although suggestions have been made where
necessary.

All measurements are in inches, height before width.

Abbreviations used are as follows :

Coll : Previous collections

Exh : Exhibitions

Lit : Literature

Quarterly : The Auckland Art Gallery Quarterly, Nos. 1 to 22




THE CATALOGUE

Bolognese School

GIOVANNI FRANCESCO BARBIERI called GUERCINO (1591-1666)

Pupil of Gennari, Zagoni and Cremonini. Worked mostly in Cento and Bologna, but also in
Venice, Rome and Piacenza. He died in Bologna.

1

BUST OF A GIRL IN PROFILE

Auckland City Art Gallery The Mackelvie Collection

Redchalk 73 x43

(Presented 1887)

The attribution, with reservations, was suggested by Mr James Byam Shaw.
2

A YOUNG GIRL HOLDING A SLEEPING CHILD (see plate 16)

Auckland City Art Gallery The Mackelvie Collection

Pen and brown ink and brown wash 63 x4}

(Presented 1887)

Previously attributed to Guiseppi Cesari, but, on a suggestion of Professor Wittkower, now
given to Guercino.

SIMONE CANTARINI (1612-1648)
Pupil of Giov.-Giac. Pandolfi, Claudio Ridolfi, and Guido Reni in Bologna; influenced by the
engravings of the Carracci and by Barrocci. Studied the antique in Rome. Returned to Pesaro
1639; in Bologna again ¢1642. Died in Verona.
3
VIRGIN AND CHILD WITH SAINT JOSEPH
National Gallery, Wellington The Monrad Collection
Engraving B.14 5} x 3%

AGOSTINO CARRACCI (1557-1602)

Pupil of Prospero Fontana. Trained as an engraver. Visited Parma and Venice about 1585,
Returned to Bologna in 1589. From 1597 to 1599 he worked with his brother Annibale on
the frescoes in the Palazzo Farnese in Rome. Later he moved to Parma to work on frescoes
in the Palazzo Giardino. He died leaving this work uncompleted.

4

PORTRAIT OF A LADY WITH A DOG

Auckland City Art Gallery The Mackelvie Collection

Panel 381 x28%

Coll: Lord Carew : with Colnaghi’s (purchased Mackelvie Trust 1957).

Lit: Burlington Magazine, Supplement, December 1952, pl 1II, and note; Quarterly, No. 3;
Zeri : La Galleria Pallavicini in Roma, p. 77.






