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FOREWORD

THE NAME OF THIS EXHIBITION has been taken
from Eric McCormick’s title for his book on
Frances Hodgkins, the best known of New Zea-
land’s expatriate painters. There were others not
so well known who went with her. Rhona Has-
zard, a painter of a much younger generation,
who died tragically in 1930, has also been in-
cluded.

The aim has been to represent these artists,
where possible, by works done in New Zealand
as well as those they did later abroad.

We must thank all the public and private
owners of paintings, whose generosity has made
this exhibition possible.

The catalogue has been prepared by the
Keeper, Mr Colin McCahon.

P.A.T.




INTRODUCTION

THE HISTORY OF PAINTING in New Zealand is very
largely a record of painters’ travels, their arrivals
and departures, and often of their subsequent dis-
appearance from the world of art.

It is not only in New Zealand that this pattern
is found; but here it can be studied in present
usage differing in no significant way from the
pattern established here in the last decades of
the nineteenth century.

The artists who came and went with Tasman,
Cook and D'Urville, were in the nature of visi-
tors. Many of the missionary and explorer-sur-
veyor artists came and went as visitors too. Some
stayed and made their contributions to New Zea-
land landscape painting, and men like Albin
Martin and J. C. Hoyte helped build the founda-
tions of the persisting Furopean-New Zealand
art amalgam. Refugees From Europe’s art world
came, taught painting and went away again, or
stayed in increasing bitterness and frustration.
New Zealand bomn artists, becoming infected by
this frustration and the restrictive smallness of
their isolated world, and seeing no future for
‘Art” in New Zealand, went ‘Home’. ‘Home’ was
primarily England, but all of Europe was its door-
step.

Painters must see paintings; and there was little
to see in New Zealand. Painters must have an
audience; and there was, and still is, only the
most rudimentary audience available, The audi-
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ence, then as now, demanded an art that aped
the art of Europe. The ever obliging painter left,
sometimes perhaps reluctantly, to seek the magic
that would make him a little less unacceptable
at home.

In most instances these painters did return,
some with a small backgronnd of European suc-
cess, some with nothing to show but a handful of
Venetian canals or European market-scenes.
Often the audience had forgotten them and only
a few escaped again to Europe, never to retumn.
Of the others, most were neglected and lost.

‘Overseas’ success did not necessarily follow
this escape — was in many cases not even looked
for— but an audience more critical of ‘Art’ and
less of the artist was sought and frequently found.
As the New Zealand farmer would live by his
farming so the New Zealand artist would live by
his art; and this too was a possibility offered by
Europe and again often found by the expatriate
painter. The standard of living to be accepted
might well be low by New Zealand standards but
it was seldom forgotten that back in New Zea-
land there was no standard of art to live by and
no living to be made at all. The price the artist
paid for his escape was considered worthwhile.

For this exhibition we have pursued the idea of
bringing together six painters, all of roughly the
same generation, who have been thought of, in a
greater or lesser degree, as expatriates. Of these,
Frances Hodgkins achieved fame outside New
Zealand and reluctant fame within this country.
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Owen Merton was highly thought of in America
and remembered and appreciated by only a few
in New Zealand. Francis McCracken, Raymond
McIntyre and Grace Joel can be claimed as New
Zealanders; though, like Hodgkins, their successes
passed almost unnoticed here. Rhona Haszard
too, was being forgotten until the drama of her
sudden death and the memorable excitement of
her memorial exhibition in New Zealand aroused
some passing interest.

That these are all artists who, had they not
left New Zealand, would probably have become
a worthy part of our painting tradition cannot be
denied. As with Hodgkins, whom we can no
longer rightfully claim as a New Zealand painter,
although we may feel a certain pride in ourselves
belonging to the land of her birth, so it is with
these others, and with many more. Can any land
that has in any way ignored its artists justly claim
as its own the refugees it has created?

COLIN MCCAHON



THE CATALOGUE

Measurements are given in inches, height before
width.

RHONA HASZARD 1901-1931: Rhona Haszard
was born at Thames in 1901. As a child she lived
at Hokitika and Invercargill where her father was
commissioner of Crown Lands. She was educated
at the Southland Girls High School and in 1919
became a student at the Canterbury College
School of Art under Nicoll, Wallwork, Booth
and Kelly. Prior to this and probably during her
time at Hokitika she was instructed in drawing
by Hugh Scott, later to become well-known as
‘Daddy’ Scott of the Nelson Suter Sketch Club.
Around 1923 she was married, but this marriage
did not succeed. In 1926 she left for Europe with
Mr Leslie Greener, also a painter, whom she had
met in 1925, Rhona Haszard studied first in
Paris, exhibited at the Salon, painted in the
Marne Valley and Brittany, exhibited in London
with the Royal Society of Women Artists and
in Manchester. Further painting trips were made
to the Channel Islands, Cyprus and Greece and,
when Mr Greener obtained an appointment in
Egypt, he and Rhona Haszard settled in Alexan-
dria where she painted and exhibited until her
death on 21 February 1931 when, sketching from
a high window, she fell and was instantly killed.
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1

MORNING CALM, CAMARET

Oil 18 x 213. Signed Rhona Haszard
National Gallery, Wellington

2

EARLY MORNING, CAMARET

Watercolour 8% x 10%. Signed Rhona Haszard
Auckland Art Gallery

3

SARDINE FLEET BRITTANY

Oil 174 x 214. Signed Rhona Haszard 1926
Bishop Suter Art Gallery, Nelson

4

THE SEA AND THE BAY

Oil 17} x 22. Signed Rhona Haszard

Robert McDougall Art Gallery, Christchurch

5

SARK

Oil 363 x 263. Signed Rhona Haszard 1930
Public Art Gallery, Dunedin

6

THE ROAD TO LITTLE SARK

Oil 342 x 304. Signed Haszard 1930
Auckland Art Gallery

7

THE MARNE VALLEY

Oil 23} x 263. ¢ 1929. Signed Rhona Haszard
Auckland Art Gallery
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