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FOREWORD

THIS EXHIBITION is devoted to the graphic art of Albrecht
Diirer. All the prints come from New Zealand collections
and we are most grateful to the owners for making this
exhibition possible.

The catalogue has been prepared by the Director, and
the introduction written by W. S. Auburn, Honorary
Curator of Prints.

Auckland, October, 1961 P. A. TOMORY



INTRODUCTION

ALBRECHT DURER was born in Nuremberg on 21 May
1471, the third of the eighteen children of Albrecht and
Barbara Diirer. His father was a goldsmith, an immigrant
from Hungary.

Young Albrecht served an early apprenticeship in his
father’s workshop, which made him familiar with the
tools of the trade. At this time the engraving of intricate
designs on gold, silver and copper was a highly developed
art which was practised in the flourishing centres of
trade and at the courts of Europe.

The techniques of engraving on metal for ornamental
purposes and of engraving on a highly polished copper
plate for the purpose of reproduction on paper are the
same in principle: both use the same tools, the most
important of which is the graver, or burin. Like most
engravers of the fifteenth century Diirer graduated to his
art from the goldsmith’s workshop.

Albrecht Diirer was justly acclaimed for his draughts-
manship and for his paintings. Amongst his whole artistic
output it was his engravings and woodcuts which made
him the most famous, most envied and most frequently
copied artist of his time. His artistic development was
favoured by the time and place of his birth; Nuremberg
was one of the most prosperous and progressive cities
in Germany. It was a centre of the recently established
printing industry. Anton Koberger, a leading publisher,
was Diirer’'s godfather. He published two monumental
volumes, the Schatzbehalter, and HARTMANN SCHEDEL'S
World Chronicle. The latter was illustrated by over 600
woodcuts from the workshop of two Nuremberg masters,
Michael Wolgemut and Wilhelm PleydenwurfE.

The employment of artists as illustrators of printed
books gave them a new sphere of influence, spreading
faithful reproductions of their work over areas far beyond
their own community. The two main media used for
illustration were the woodcut and the line engraving;
this explains their emergence and popularity at the end
of the fifteenth century.

At the age of fifteen Albrecht Diirer entered the work-
shop of Michael Wolgemut. During the three years
Diirer spent with him he became familiar with the tech-
nique of woodcutting. At the end of his apprenticeship
with Wolgemut, Diirer left his home town to travel and



to see other artists at work. We know that he visited
Colmar, Strasburg and Basel, where he produced a wood-
cut for the title page of a religious work on St
Hieronymus. This was so successful that three other pub-
lishers asked Diirer to work for them. It was the begin-
ning of a lifelong devotion to this new branch of artistic
expression. Apart from two visits to Italy and one to the
Netherlands, Diirer worked in his native town of
Nuremberg, where he was to produce more than one
hundred engravings and two hundred and fifty woodcuts,
in addition to a large number of paintings and drawings.
Albrecht Direr died in Nuremberg on 6 April 1528.
The epitaph on his gravestone was composed by his life-
long friend, Willibald Pirckheimer: Quicquid Alberti
Dureri mortale fuit, sub hoc conditur tumulo. (W hatever

was mortal of Albrecht Diirer is covered by this tomb.)
W. S. AUBURN

BRIEF CHRONOLOGY

1471 Born Nuremberg

1486  Commenced apprenticeship with Wolgemut
1490  Completed apprenticeship

1492  In Colmar

14923 In Strasburg

14994  Returned to Nuremberg. Married Agnes Frey
1494-5 Visited Italy; Venice, Padua, Mantua, Cremona
1505-7 Second visit to Italy; Venice, Florence(?)
1520-21 Visit to Netherlands

1526 Completed his last engravings

1528  Died in Nuremberg

NOTE: The prints are catalogued according to their date
of issue.
The catalogue has been compiled largely from the

folluwirgg sources:

Bartschi.:Peintre-Graveur, Vienna 1803

Klassiker der Kunst: Albrecht Diirer, 1904

. Dodgson: Albrecht Diirer Engravings, London 1926
Panofsky: Albrecht Diirer, Princeton 1955






