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The
FOREWORD

I'he Maori Wars in New Zealand are well known through
historical accounts but perhaps not so familiar through illus-
tration. This exhibition has therefore been arranged to provide
some pictorial evidence. It does not pretend to be comprehen-
sive but to indicate the importance of these illustrative docu-
ments. Although the pictures here have not necessarily been
selected for their artistic merit, it is not surprising to see a
number of well-known New Zealand artists amongst those
represented.

We are most grateful to the lenders both public and private
for their generosity. We also must thank Professor Sinclair
for his introduction and Mr L. M. Lennard for reading the
text.

Mr Colin McCahon and Mr Hamish Keith have prepared
the catalogue.

P. A. TOMORY
July 1961

Auckland City Art Gallery 1961

Wars in New Zealand

INTRODUCTION

NO OFFICIAL WAR ARTISTS or photographers were appointed
during the Maori wars, but there were plenty of unofficial
artists, ready to dash off a sketch or watercolour during the
many tedious hours of military inactivity, who have left us
a vivid visual impression of the North Island a century ago.
We sce the wars through European eyes (the Maoris called
the wars te riri pakeha, the white man’s war) and mainly
through the eyes of soldiers. They are not insensitive to the
Maoris’ situation, but they are unlikely to see in their foe
the ‘noble savage’. Perhaps Von Tempsky’s ‘friendly’ scout
and his wife are the only specimens of this literary race in
the present exhibition. Yet blood and death are somehow
romanticised in many of these pictures. Hand-to-hand combat,
red coats, blue jackets and grass mats, the intricate tracery of
fern trees and bush, a hint of the rare, valued kindnesses of
battle, and of course the romantic watercolour tradition itself
—all combine to create an impression of an individual and
manly struggle far removed in spirit from modern mechanical
extermination.

The visitor might wonder why Maori versus Pakeha has
found so small a place in popular New Zealand novels and
perhaps none in children’s games. ‘Forest Ranger and Hau-
hau Chief’, ‘Bowie Knife and Mere' would seem themes to
rival the Wild West. That Maoris and Pakehas have not
replaced cowboys and Indians may be a result of several cir-
cumstances, There is the fact that the European New Zea-
landers developed a conscience. Historians and novelists and






