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War 
FOREWORD 

1 he Maori Wars in New Zealand arc well known through 
historical accounts but perhaps not so familiar through illus­
tration. This exhibition has therefore been arranged to provide 
some pictorial evidence. It does not pretend to be comprehen­
sive but to indicate the importance of these illustrative docu­
ments. Although the pictures here have not necessarily been 
selected for their artistic merit, it is not surprising to see a 
number of well-known New Zealand artists amongst those 
represented. 

We are most grateful to the lenders both public and private 
for their generosity. We also must thank Professor Sinclair 
for his introduction and Mi 1 . M. Lennard for reading the 
text. 

Mr Colin McCahon and Mr Hamish Keith have prepared 
the catalogue. 
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INTRODUCTION 
NO OFFICIAL WAR ART is is or photographers were appointed 
during the Maori wars, but there were plenty of unofficial 
artists, ready to dash off a sketch or watercolour during the 
many tedious hours of military inactivity, who have left us 
a \ ivid visual impression of the North Island a century ago. 
We see the wars through European eyes (the Maoris called 
the wars te riri pakeha, the white man's war) and mainly 
through the eyes of soldiers. They are not insensitive to the 
Maoris' situation, but they are unlikely to see in their foe 
the 'noble savage'. Perhaps Von Tempsky's 'friendly' scout 
and his wife are the only specimens of this literal) race in 
the present exhibition. Yet blood and death are somehow 
romanticised in many of these pictures. Hand-to-hand combat, 
red coats, blue jackets and grass mats, the intricate tracery of 
fern trees and bush, a hint of the rare, valued kindnesses of 
battle, and of course the romantic watercolour tradition itself 
— all combine to create an impression of an individual and 
manly struggle far removed in spirit from modern mechanical 
extermination. 

The visitor might wonder why Maori versus Pakeha has 
found so small a place in popular New Zealand novels and 
perhaps none in children's games. 'FoTest Ranger and Hau-
hau Chief, 'Bowie Knife and Mere' would seem themes to 
rival the Wild West. That Maoris and Pakehas have not 
replaced cowboys and Indians may be a result of several cir­
cumstances. There is the fact that the European New Zea 
landers developed a conscience. Historians and novelists and 



newspaper editors have become reluctant to portray the Maoris 
as villains, though indeed the fighting was often as savage 
as the contemporary fighting in North America, and there was 
no reluctance in the eighteen-sixtics to call the Hauhaus 
murderers. Soon after the wars there arose the practice of 
emphasising the chivalry and bravery of the Maori. Rewi 
Maniapoto's famous refusal to surrender at the battle of 
Orakau became one of the few episodes in the wars to enter 
local European tradition. Equally important was the fact that 
the New Zealand Europeans did not, for many years, develop 
a national self-consciousness: thev remained content to take 
their games, their literature and their legends, from abroad, 
from Britain —or even the United States. Perhaps, too. the 
European New Zealand developed a conscience because, 
whereas the average nineteenth century American never saw 
an Indian, in the North Island, the Europeans had to live 
with the Maoris. Evangelical Christianity also was influential. 
as everywhere in our life —in this case by emphasising the 
equality of all men and races. There was plenty of reason 
for a bad conscience: the settlers could scarcely be unaware 
that they had dispossessed the Maoris. Most of the campaigns 
of the Maori wars began, at least in part, over questions of 
land ownership. 

This was least true in the case of the first campaign, during 
Hone Heke's and Kawiti's rebellion at the Bay of Islands in 
1844-46. There, before 1840, Maori society and culture were 
dominant; the Europeans lived on Maori sufferance. The 
Maoris had little reason to fear the small settlements of Euro 
peans, and many to value their presence. The Maoris were 
able to absorb many elements of European culture without 
fear of being swamped, but their own world was changing 
rapidly for all that. In the fierce intertribal wars of the 
eighteen-twenties and thirties many more Maoris were killed 
than died in the later wars with the Europeans. 

Guns and disease led to a rapid fall in population; Chris 

tianitv undermined the religious foundations of Maori life. 
After British annexation in 1840, many Europeans left for 
Auckland, shipping declined, and a severe depression set in 
at the Bay of Islands, as in Auckland. The Government 
investigated previous Maori sales of land to settlers, and 
banned further sales except to the Crown. 

I lone Heke's and Kawiti's rebellion might be regarded 
as a protest against poverty, against these sudden changes, 
which the Kawana (Governor) had apparently caused. Hone 
Heke cut down the flagstaff, the symbol of British sovereignty. 
But it is significant that nianv Maoris were excited by rumours 
that the Government intended to confiscate their lands. 

Further south, the Maoris saw large numbers of Pakcha 
suddenly disembarking and settling on land the great part 
of which the owners denied having sold to the New Zealand 
Company. In 1843 Captain Arthur Wakefield and several 
other settlers were killed at Wairau when they tried to arrest 
Te Rauparaha and Te Rangihaeata and to survey disputed 
land. There was fighting in the Hutt Valley and at Wanga-
nui, which is illustrated in this exhibition, and trouble near 
New Plymouth, in each case arising from disputed land 
purchases. 

Governor Grey and tribes loyal to the Queen put down 
these early revolts and there was no more fighting between 
the races for a dozen years. But all over the North Island, 
in the late eighteen-forties and early fifties, many Maoris 
tried to resist the advancing tide of setders by refusing to 
sell land. There was fighting in Taranaki and elsewhere 
between Maoris who wished to sell land and the majority 
who tried to stop sales. In 1858 the Waikato and Taupo 
tribes, soon supported by those in Taranaki, elected a king, 
Potatau I, one of whose duties was to prevent further aliena­
tion of land. 

As immigration increased, the settlers' need lor land 
increased at the same time as Maori determination not to 


