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FOREWORD Three years ago, there was an exhibition held here including some of the West Coast American 
painters. Two years ago, an exhibition came from Japan including a number of western-style 
painters. There have also been two Australian exhibitions in the last five years. Amongst these 
artists and our own there seemed to lie a certain homogeneity — a sympathetic link, perhaps in­
tangible, and certainly indefinable. 

Our thought was, therefore, in arranging this exhibition, to bring all four regions together in order 
to see whether the Pacific provided some common characteristic : perhaps light, or topography, or 
perhaps again, some indefinable element. It is with this in mind that the paintings have been 
selected. 

The organisation of such an exhibition was complicated; so that the ease with which it has been 
finally accomplished is due to the generous co-operation of our colleagues, Mr Seisuke Inada, 
Director of the National Museum of Modern Art, Tokyo, and Mr Atsuo Imaizumi, the Deputy 
Director, who has also written an introduction; to Mr George D. Culler, Director of the San Fran­
cisco Museum of Art; and to Mr Laurence Thomas, Director of the Queensland National Gallery, 
Brisbane. We would like to express our gratitude to them for the selection, cataloguing and collec­
tion of their contributions to this exhibition. 

We would also like to thank Matson Line and Nitto Shosen Co. for their very generous response 
to our request regarding freighting these paintings across the Pacific. 

Whether this exhibition achieves its purpose or not, it will give considerable evidence of the 
vitality of contemporary painting in the Pacific. 
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DIRECTOR 
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JAPAN A long chain of islands which stretches from latitude 31 °N to 45°30"N and hes between the eastern 
end of the Eurasian Continent and the Pacific Ocean constitutes the territory of Japan. As these 

INTRODUCTION islands are themselves mountains which rose above the surface of the sea, they form in some places 
mountains and in others, basins and inland seas. The highest point of central Japan is over 3000 
metres above the sea. Japan is an insular and mountainous country. 

In a country like this, the refined sentiment which the beautiful seasons of spring and autumn 
evoke in men's minds has formed motifs of art, literature and music since ancient times. However, 
we must not fail to notice another characteristic side of Japan. In contrast to these quietly beau­
tiful seasons, winter brings dreadful monsoons and between summer and autumn the islands are 
frequently visited by the distinctive typhoon. This cruel side of the climate also influences the Jap­
anese people's view of life and the world. It may be said that the contrast between a lovely spray 
of plum blossoms and a smoking volcano symbolizes existence irrevocably linked to environment. 

Artists reflect such climatic character in their art. Not only in landscapes in which mountains 
and inland seas are depicted figuratively, but also in non-objective paintings it can be recognized 
distinctly. In this exhibition, a large number of abstract or non-objective paintings were selected, 
along with the works of Hideo Nishiyama, Takashi Asada, Koichi Okamura and Miematsu Tanabe 
who picture the Japanese geographical features realistically. The reason is that even in non-objective 
paintings which may seem at first sight international and devoid of such influence the national pre­
occupation with nature is very definitely expressed. The delicate lyricism of Soshichi Takama and 
Tatsuoki Nambata, the Zen meditation of Tazuko Tanaka, and the Oriental sense of space seen in 
the works of Waichi Tsutaka and Takashi Fukami — all these may be thought of as respective forms 
of this reflection. The works of Takashi Sugimata began with the Japanese traditional sense of pat­
tern. Concerning technique also, there are some characteristics which belong only to this country, 
especially the colour and the composition of Kaoru Yamaguchi and Kazu Wakita. 

Beside these various features of the paintings the most direct evidence of Japan's characteristics 
will be seen in calligraphy or Boku-sho (avant-garde calligraphy). The work of Yuichi Inoue was 
selected as a representation of an intentional group and the work of Toko Shinoda as a representa­
tion of a lyrical group. 

Due to the international art exchange, which has rapidly flourished in recent years, such charac­
teristics in Japanese contemporary art as are considered above are far from withering; they are 
developing more and more, distinguishing themselves, and exerting influence on the art of other 
countries. 
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