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FOREWORD 
Sir Jacob Epstein died in 1959. This exhibition has been arranged to 
commemorate his life work. Although no large works are included, it 
represents his art from his early years to the Cavendish Square 
Madonna. This is also the first exhibition to be devoted entirely to the 
sculptor's work in the Antipodes, so that the works here will serve a 
double service — they will be both a memorial and an introduction to a 
very great artist. 

Jacob Epstein, like Manet before him, withstood the onslaught of 
public opposition to progress in contemporary sculpture in Britain. His 
integrity, his honesty and artistic powers, gave him the necessary 
courage. We hope that this exhibition will provide ample evidence of 
the humanity and great sculptural sensibility of Sir Jacob Epstein. 

We owe a particular debt of gratitude tc^fLady Kathleen Epstein for 
her Introduction and for her generous loans and help. To Mr Arnold 
Haskell and Mr K. Webster we are also most grateful for the loan of so 
many works. Our thanks are due as well to the other private and public 
lenders included in the index at the end of this catalogue. 

P. A. Tomory 
March, 1961 



INTRODUCTION 
It seems fitting that Jacob Epstein's sculpture is to be exhibited in the 
land of the tiki carvers, for no one loved and studied these beautiful 
greenstone carvings more ardently than he. Is it fanciful to hope that 
descendants of these carvers may now look at his work with something 
of the same interest? He loved all fine Maori work and had many 
examples in his fabulous collection of primitive sculpture. 

I am surprised when I see what a widely representative exhibition of 
Epstein's work has been collected in such a short time for this Auckland 
showing. The dates speak for themselves. Starting in 1898 with drawings 
never, I am sure, seen by the public before, we go through the early 
years of the century, through the twenties, thirties and forties until we 
reach the maquette for the Cavendish Square Madonna, 1952, seven 
years before the sculptor's death. So that specimens of a life's work are 
represented hers, though of course this selection of bronzes and draw­
ings is only a very small portion of the hundreds of bronzes, carvings 
and drawings made by this most prolific artist. There is only one serious 
omission and it is unavoidable. No carvings are available for this 
exhibition, and yet carving is a vital factor in his work. Starting with 
the eighteen overlife-size carved figures for the B M A building in the 
Strand (1908), there followed the Oscar Wilde tomb (Paris, 1912), a 
series of carvings in marble and flenite — 'Adam', 'Genesis', 'Night and 
Day', 'Ecce Homo', 'Lazarus ' , and the T U C Memorial in Bloomsbury. 
This was Epstein's last carving, worked 'in situ ' on the inner wall of 
the building when he was seventy-seven years old. It is visited by 
people from all parts of the world. It will be seen from this how 
impossible it has been to obtain carved work for the exhibition, the few 
pieces that still remain in private hands being retained for the Edin­
burgh Festival Memorial Exhibition later this year. 

Through the enterprise of Mr Tomory, the Auckland Art Gallery has 
acquired in 'The Rock Drill ' one of Epstein's most imaginative com­
positions. I am happy to have been able to have this cast in bronze in 
time for the present show, and it is good to know that it will become 
part of the Gallery's permanent collection. Not only is it a technical 
achievement but, when one considers the period in which it was con­
ceived (1912), one sees that it was a pioneer work with something 
prophetic in its symbolism. The somewhat sinister robot man contains 
within himself the embryo child whom he may eventually destroy. In 
the original sketch the machine burrows into the earth, seeking out the 
secrets which could finally destroy the human race. The sculptor decided 
that the purely mechanical lower section was not truly sculptural and 
cast only the human part as it stands today. 

As for the other bronzes displayed here, I can only say that in the 
Einstein, Vaughan Williams and Esther portraits, Epstein reached the 
zenith of his power as a portrait sculptor. The heads of those two 



famous men have been acclaimed all over the world, while the 
sculptor himself used to say that if he had to be judged on the merits 
of any one work, he would choose one of the portraits of his daughter 
Esther. His outstanding gift for sculpturing children could not be better 
exemplified than by 'The Sick Child' (1928), modelled from his 
daughter Peggy Jean. I think attention should be drawn to the exquisite 
sensitivity of the hands in this study and also to the tragedy of the 
hands in 'The Weeping Woman' (1922), for Epstein was a master of 
the sculptured hand and no artist studied more closely the relationship 
of head and hand and its power of expressing mood and character. 

It is impossible in a short foreword to write about Epstein's qualities 
as a sculptor. Others far better fitted than I have already done this, and 
at this moment a serious and comprehensive study of his sculpture is 
being prepared. But I would like to write of one personal observation 
which always impressed me. During the many years I knew him he 
always worked six days a week for nearly every week during the 
year, and it was the hardest job to persuade him to take a holiday. 
Yet never once did I see him start a new work without the greatest 
excitement. If it were a portrait, commissioned or otherwise, his sitter 
would always be awaited with the nervous tension of one engaged on 
his first portrait, and this would be sustained for the duration of the 
work. His studio was kept locked, and each morning he would open it 
with the eager anticipation of another glorious day's work. On the night 
of August 19, 1959, he went to the studio to take another look at the 
group he had finished that morning, and five minutes later he died. 

Kathleen Epstein 
February 1, 1961 

Biographical Chronology 
1880 Born of Russian-Polish parents in Hester Street, East Side, New 
York. 
1888-1900 Made many drawings of New York life and Jewish types, and 
illustrated 'The Spirit of the Ghetto ' by Hutchins Hapgood. Began 
sculpture at night classes under George Grey Barnard. 
1902 Hapgood's book published. Used the fees for the illustrations to 
pay his fare to Paris. Studied first at the 'Ecole des Beaux Ar t s ' and 
then at, Julian's. 
1905 Moved to London. Took a studio at 219 Stanhope Street, Camden 
Town. Visited New York, but returned at once and took a studio at 
Fulham. 
1907 Commissioned to carve 18 figures for the British Medical Associa­
tion's building in Agar Street, Strand, London. Moved to Cheyne Walk. 
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