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FOREWORD

THIS EXHIBITION is part of the Gallery’s contri-
bution to The Auckland Festival.

We are grateful to the Director and Trustees of
the National Gallery, Wellington, for making this
loan possible.

Dr W. S. Auburn, the honorary Curator of
Prints, and Mr Ross Fraser of the Gallery staff have
prepared the catalogue.

P.A.T.

Cover;: ANDREA MANTEGNA (1)




INTRODUCTION

THE MONRAD COLLECTION of Old Master Prints
is held by the National Gallery, Wellington. The
collection, which consists of about six hundred
prints, represents most of the famous European
etchers and engravers up to the Eighteenth Century.
This present exhibition draws on only a small por-
tion of the total number, but makes up in quality
for lack of quantity. The collection is strongest in
the German and Netherlandish masters, hience the
small number of Italian or French works here.

Bishop Monrad (1811-1887) came to New Zea-
land in 1864, to escape from a hazardous political
situation in Denmark, his native country, where at
the time he was leading the liberal government. His
political resignation was forced over a dispute with
Prussia.

The four years he spent in New Zealand were
passed largely at Karere near Palmerston North;
however in 1869, the seriousness of the war in
Taranaki persuaded him to leave and return to
Denmark. Before his departure he wrote to the
Colonial Secretary: I have the pleasure to offer the
Colonial Museum a small collection of Etchings
and Engravings hoping it will be accepted and taken
care of.

The prints, which originally were pasted into
two large volumes, were first deposited in the
Colonial Museum, moved later into two large
volumes, moved later to the General Assembly
Library, then to the Turnbull Library in 1920-21,
and finally to the National Gallery when it was
opened in 1936.

According to the original index the collection is
incomplete — it is surmised that the missing prints
were left to his family or that he retained them
himself.

This exhibition of part of the collection shows
the high quality of Bishop Monrad’s generous gift
to this country.

P.A.T.




The following abbreviations have been wused in this
catalogue:

B ' Le Peintre Gravenr ' by Adam Bartsch (Vienna, 1803)
H A Catalogue of Bembrandt's Etchings, chronologi-
cally arranged, by A. M. Hind {2 vols, London, 1923}
Also referred to is Ludwig Munz's "The FEichings of
Rembrandt’ (2 wvols, Phaidon, 1952) and A. P. F.
Robert-Dumesnil's ' Le Peintre Graveur Francais' (Paris
1871}



THE CATALOGUE

ANDREA MANTEGNA (1431 - 1506)

1 BatTLE OF THE sEA cops (Right Portion)

B 17

The original size has been reduced by trimming off
the corners. This appears to be a lighter impression
than the British Museum example.

ALBRECHT DURER (1471 - 1528)

2 tue witcu (¢ 1507)
B 67

3 sT CEORGE ON HORSEBACK (1508)

B 54

4 THE VIRGIN ON A CrEsCENT (1508)

B 31

The virgin on a crescent, with a crown of stars
and sceptre.



5 MADONNA SITTING BY A WALL (1514)
B 40

6 VIRGIN CROWNED BY TWO ANGELS (1518)
B 39

7 MADONNA NURSING THE cHirp (1519)
B 36

8 ALBRECHT VON BRANDENBURC (1523)
B 103

A portrait of the archbishop of Mainz ‘The Large
Cardinal’

9 puILLIP MELANCHTHON (1526)
B 105

LUCAS CRANACH (1472-1553)

10 THE PENANCE OF ST cHrysostom (1509)
E 1

MARCANTONIO RAIMONDI (1480 - 1534)

11 A MAN SEATED HOLDING A FLUTE

B 467

Bartsch observes that this is after a drawing by
Bandinelli rather than Raphael

LUCAS VAN LEYDEN (1494 - 1538)

12 pavip prAaYING (¢ 1508)

B 28

David praying to God to deliver his people from
the plague '

13 tue pentIsT (1523)
B 156

Bartsch describes this man as a charlatan, an opinion
which would be supported by the fact that in the
course of this painful operation (extraction?) the
patient is relieved of some of his money by a female
assistant

14 camv kiLLinc ABEL (1524)
B 13

This is the only state

15 apam anp EvE (1529)
B9

HEINRICH ALDEGREVER (1502 - 1558)

16 varru (1528)
B 161







