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I N T R O D U C T I O N 

THIS is THE FIRST BXHIBITION OF ITS KIND IN NEW ZEALAND — that of collecting together Old Master 
paintings in public and private collections throughout the Dominion. It is not an exhaustive exhi­
bition for if it were portraits would predominate to a large degree. Rather, an attempt has been 
made to provide a variety of works and to maintain some continuity within each category. How­

ever, quality has been aimed at throughout. 

The first private collection in New Zealand, which in fact became the first public one, belonged to 
Sir George Grey. He presented this to the City of Auckland in 1887 and 1888, the pictures of which 
formed the basis of the Gallery's permanent collection. At the opening of the Gallery in 1888 (the 
first of its kind in New Zealand), reference was made to its being the largest in Australasia and the 
first collection of Old Masters in the same area —this being before the Felton Bequest to Melbourne. 
The origins of Sir George's pictures are still shrouded in doubt, for although he certainly bought several 
himself, these do not conform to the taste that determined some of the others. Sir George's father, 
Colonel Grey, died of wounds at the siege of Badajoz, two days after Sir George Grey was born in 
Lisbon. There would be nothing to note here but for the fact that two panels (not exhibited) in the 
Grey Collection were some time ago ascribed by Professor E. K. Waterhouse to the Portuguese school. 
A reasonable hypothesis, therefore, would be that Colonel Grey acquired some of these pictures during 
his service in Portugal and Spain. 

It is, however, felicitous that the Auckland Gallery should have been set on its way by the generous 
gift of a former Governor-General, and that this present exhibition should have been made possible 
by the generous loan of pictures by the present Governor-General, His Excellency Viscount Cobham. 

Another major loan has come from the Dunedin Public Art Gallery, the quality of which speaks 
highly for the informed policy that has directed that Gallery's acquisitions over the last thirty years. 
Although it may be said that the majority of pictures come from public collections, many of them were 
presented by benefactors in New Zealand, and those that come from private collections are no less 
lacking in quality. Unfortunately the depression of the thirties depleted many homes and there are 
stories of pictures being sent to England for sale previous to World War II. However, in portraits 
alone, New Zealand still has a considerable number in private hands. 

To have discovered these private collections would have been impossible but for the help of many 
individuals. Countless journeys have been made, some, admittedly, disappointing, but in the main 
most have been fruitful. All exhibitions of this kind depend on generosity, therefore we gratefully 
thank His Excellency and all those private lenders who have so generously lent their pictures. The 
public galleries, in particular Dunedin, are also thanked for their loans. 

The majority of works, including those from public galleries, have here been catalogued fully for 
the first time. The necessary research has been rendered more difficult by the explicable absence of an 
extensive art reference library. The Gallery's own reference library is being improved year by year, but 
is still inadequate. Thus the usual debt to one's professional colleagues for information and suggestions 



has in this case become almost embarrassing. I owe a special debt to Processor Ellis Water house, 
Director of the Barber Institute, Birmingham, who over the past three years has answered every en­
quiry with his now legendary kindness and exhaustiveness. To Dr Ullrich Middeldorf, of the Institut 
fiir Kunsthistorisches, Florence, and Dr H. Gerson, Director of the Rijksbureau fur Kunsthistorisches 
Documentatie, The Hague, I also owe a heavy debt for many suggestions as to attributions. For infor­
mation relating to individual pictures I should like to thank Mr Denis Mahon, Professor Martin Soria, 
Mr Frank Simpson, Mr Evelyn Joll of Messrs Agnews, Messrs Leggatts, and Messrs Christie, Manson 
and Woods. 

Although this exhibition commences before the official opening of the 1959 Auckland Festival of 
the Arts, it is intended as the Gallery's contribution towards the Festival. 

May, 1959 p. A. TOMORY 

Notes — 

All attributions are those of the owners, although with regard to certain pictures, attributions have 
been made where none existed. 
All measurements are in inches, height preceding width. 

All paintings are in oil. 
Coll: Refers to previous collections. 
Exh: Exhibitions in which the painting has appeared. 

Lit: Literature in which the picture is mentioned. 



T H E C A T A L O G U E 

British School 

J O H N C O N S T A B L E , RA (1776-1837) 

Born East Bergholt, Suffolk. Arrived in London 1798. Student at the Royal Academy schools 1800. 
Exhibited at the Royal Academy 1802-36. Made numerous visits to the English counties. In 1824 and 
1825 he exhibited pictures at the Paris Salon. 

1 BRIGHTON BEACH (see plate 1) 
Lent by the Dunedin Public Art Gallery 

Canvas, 9 2 /5x11± 

Coll: Isobel Constable; with Leggatts; P. L. Halsted 1931; presented to the Gallery 1943. 

Constable visited Brighton for the first time in 1824 and again each year until 1828. There are many oil sketches 
of his Brighton visits, several of them bequeathed to the Victoria and Albert Museum by Miss Isobel Constable. This 
sketch seems nearest to the drawing in the V & A (340— 1888). The man mending nets on the beach and the 
small sailing boat on the right appear in the drawing, but as many of his Brighton sketches include the boats drawn 
up on the beach, etc., this sketch might in fact have been made on any of the visits. 

W I L L I A M D O B S O N (1610-1646) 

Born in London. Studied with a German artist, Cleyn, also influenced by Venetian paintings in Charles 
1 collection. In Oxford 1642-46 while it was the Royalist capital. There he painted Prince Rupert and 
many of the King's entourage. Returned to London in 1646, where he died in poverty the same year. 

2 CHARLES GERARD, 1ST EARL OF MACCLESFIELD ( s e e p l a t e 2 ) 

Lent by Dunedin Public Art Gallery 

Canvas, 28 x 24 
Inscribed CHARLES GERARD, EARL OF MACCLESFIELD 

Coll: Earls of Stamford, Dunham Massey Hall, after 1855 Enville Hall; Lady Lambert 1905; Sir John 
Foley Grey, Bt. (by marriage) (Sale, 27/2/1931, 30, as Lely); with Leggatts; purchased for the Gal­
lery 1931. 

Charles Gerard was educated at Leyden University and in France. He joined the Royalist forces at Shrewsbury 
on the outbreak of the Civil War. He was engaged in the fighting at Lichfield, Edgehill and Bristol. In October 
1644 he took command of the forces in South Wales, joined Prince Rupert at Bristol and arrived in Oxford (the 
Royalist capital) in November 1644. In 1645 (28 August), as Lieut. General of the King's Horse, he escorted 
Charles I from Cardiff to Oxford. He was dismissed the King's service at the end of 1645, whereupon he joined 
Rupert at Newark and returned with him to Oxford in 1646 and was there until the surrender of the town, 24 June, 
1646. He left England for The Hague (December 1646), returning at the Restoration, 1660. 1679, created Earl 
of Macclesfield. In 1685 there was a Royal proclamation for his arrest in connection with the Monmouth rising. 
He fled to the Continent to return as Commander of William of Orange's bodyguard in 1688. He died in 1694. 
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Dobson was at Oxford from 1642 to 1646, therefore it may be assumed that this portrait was painted during one 
of Gerard's visits, probably during his longest stay between November 1644 and c.November 1645. 

Walpole (Wornum Ed. Ill, p.188) records an engraved portrait of Gerard by William Sherwin (1645-1711), 
but does not state if it was from a painting. 

In a letter, Lord Stamford notes that this portrait was at Dunham Massey by 1769. 

H E N R Y F U S E L I , RA (1741-1825) 

Born in Zurich, where he took Holy Orders at the University. Studied in Berlin. Arrived in England 
1763. Spent eight years in Italy studying Michelangelo and the Mannerist painters. He returned to 
England in 1779. Exhibited at the Royal Academy, 1774-1824. Professor of Painting, Royal Academy, 
1799-1805. Keeper, 1804-1825. He died in London. 

3 SATAN'S FIRST ADDRESS TO EVE (see plate 5) 
Auckland City Art Gallery 

Panel, l l i x 9 * 
Coll: Duroveray (Sale, Christies 1/3/1850, 166); Art Market; Sir George Grey (c.1859?); presented 
to the Gallery 1887/8. 

Lit: Gallery Quarterly, No.4, p.4 rpr. 

It was suggested in the Quarterly that this picture might be a preparatory oil for No.42 in Fuseli's Milton 
Gallery, 1799-1800. Dr Gert Schiff, who is perparing a new catalogue raisonn£ on the artist, is of the opinion that 
this is the original No.42. The painting was engraved by W. Tomkins (see Park's The Works of British Poets, 
1805-8). Duroveray had published in 1802 Paradise Lost, but this painting was not included amongst the illustra­
tions so that he probably acquired it at a later date. 

The Milton Gallery received little public support and the intention to use all the pictures for a new Milton 
edition was aborted by the insanity of Cowper, the poet, who was to edit it. This painting was not included in the 
first Milton Gallery exhibition of 1799 but appeared among seven additions made in 1800. The exhibition closed 
finally on 18 July, 1800. 

T H O M A S G A I N S B O R O U G H , RA (1727-1788) 

Born in Sudbury, Suffolk. Was in London for a short time about 1740. Probably studied there with 
Gravelot, the French engraver. In Ipswich from c.1752 until 1759, when he moved to Bath. In 1774 
he settled in London. He was a foundation member of the Royal Academy, 1768, and exhibited there 
until his quarrel with the Council in 1783 (see below). 

4 PORTRAIT OF JOHN SPARROWE (see plate 3) 
Auckland City Art Gallery 

Canvas, 50 x 40 
Coll: Sparrowe; Col. Bailey (descendant); with Agnews; purchased by the Mackelvie Trust 1957. 
Lit: Wodderspoon, Historic Places etc. in Suffolk, 1839; Whitley, Gainshorough, 1915, p.XIII; Goodi-
son, Burlington Magazine, Sept. 1950, pl.21; Gallery Quarterly, No.4, p.2, rpr. cover; Waterhouse, 
Gainsborough, 1958, p.90 (627). 

Painted about 1758 just prior to Gainsborough's departure from Ipswich to Bath. The painting had hung in 
the Sparrowe Ancient House, in Ipswich, until recent years. 

John Sparrowe (d.1762) was diirteen times bailiff of Ipswich. 
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