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THIS CATALOGUE, which has been prepared by the Keeper, Mr Colin McCahon, 
will accompany the Frances Hodgkins Collection on a New Zealand tour and also 

provide a handbook for the Collection in Auckland. 
Although it depends heavily on E. H. McCormick's exhaustive Works of Frances 

Hodgkins in New Zealand, 1954, it does include works acquired since that book was 
published, and also contains further material in the catalogue entries. We are also 
very grateful to Mr MoCormick for further information. 

The Auckland City Council's decision, on Mr Eric Westbrook's initiative, to form 
a collection of Frances Hodgkins's painting deserves nothing but praise, for if she 
received little recognition in this country during her lifetime, this collection will be a 
permanent token of the esteem in which her art is now held in New Zealand. 

P.A.T. 

April, 1959 



FRANCES HODGKINS 
A BRIEF BIOGRAPHY 

FRANCES HODGKINS was born in Dunedin, New Zealand, in 1869. In 1890 she 
exhibited for the first time at Dunedin and Christchurch; in 1893 she attended art 

classes given by G. P. Nerli and from 1895 to 1896 studied at the Dunedin School of 
Art. In 1901 she left for Europe, visiting England, France, Holland and Morocco. 
She returned to Wellington in 1903, remaining there until she once more left for 
Europe in 1906. Her first 'one man' exhibition was held in London in 1907. The 
following year she settled in Paris and taught first at Colarossi's Academy and from 
1910 to 1912 at her own school. Returning to Australia and New Zealand, she held a 
series of successful shows in Melbourne, Sydney, Adelaide, Dunedin and Wellington. 

On 17 October 1913 Frances Hodgkins left Wellington once again for Europe. The 
war years were spent at St Ives, Cornwall, and after the war her time was divided 
between France and Burford (1921-1923), Manchester (1925-1927) and London 
(1927-1934), with visits to Spain and the Balearic Islands between 1932 and 1934. 
For the remainder of her life, apart from visits abroad and to various parts of Britain 
(including Wales), she lived in Dorset, first at Worth Matravers and later at Corfe 
Castle. She died in 1947 at Herrison near Dorchester. 

After her return to London in 1927, she held a series of exhibitions: at the Claridge 
Gallery (1928), St George's Gallery (1930), the Lefevre Galleries (1933, 1937, 1940, 
1943), the Leicester Galleries (1935 and 1941). In 1940 a selection of her pictures 
was made for exhibition at the 22nd Bienalle di Venezia and was later shown at 
Hertford House, London. Finally, during the artist's lifetime, a Retrospective Exhibi­
tion was held in the Lefevre Galleries in 1946. Since her death, her work has been 
exhibited at the City of Manchester Art Gallery (1947) and in a touring exhibition 
(1948) sponsored by the Isle of Purbeck Arts Club in association with the Arts Coun­
cil of Great Britain. In 1949 an exhibition ' Homage to Frances Hodgkins' was held 
at the St George's Gallery (Grosvenor Street), and in 1952 the Arts Council organised 
her ' Memorial Exhibition' at the Tate Gallery. In 1956 the Leicester Galleries showed 
a collection of thirty-five watercolours, gouaches and oils. In 1953 the Architectural 
Centre, Wellington, arranged a display of the artist's work. The first comprehensive 
exhibition in New Zealand, 'Frances Hodgkins and Her Circle,' was organised by 
the Auckland Art Gallery in 1954. 

NEW ZEALAND AND EUROPE 

. . . before she could achieve reputation as ' a New Zealand fainter,'... she must bring 
back with her the indispensable cachet of European study and travel. When she set 
out in 1901, it is unlikely that her ambitions went beyond this modest aim... Her 
embarkation opened a phase of Frances Hodgkins's life... during which she was torn 
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between the contending claims of Europe and New Zealand. — E. H. McCormick, 
Works of Frances Hodgkins in New Zealand, p. 62. 
The ' contending claims of Europe and New Zealand' is an issue that still concerns 
Frances Hodgkins's paintings. As recently as 1951 her work was unacceptable to most 
of her fellow-countrymen, but her standing in Europe could scarcely be denied. This 
recognition of her reputation rather than an understanding of her art has created the 
fictitious view of her as 'a great New Zealand artist,' a valued ornament to the 
country. The work that eventually made Frances Hodgkins an important artist in 
England was certainly not the work she produced in New Zealand. The paintings of 
her New Zealand years are only a prelude to the discoveries she made as a painter 
much later in her career, and it is on the work of this European period alone that her 
true reputation stands. We may claim the largely conventional and realist Hodgkins 
as a New Zealand painter; we can hardly claim more. 

As a painter Frances Hodgkins developed slowly but, unlike most New Zealand 
painters, this development was continuous and more dependent on her finally leaving 
this country, as she did in 1913, than her fellow New Zealanders would willingly 
admit. It is largely correct to state that New Zealand lost interest in Frances Hodgkins 
as a New Zealand painter from 1913 and although she herself suffered pangs of home­
sickness, she became, as an artist, entirely European. She had forsaken the timid 
antipodean art of New Zealand and an increasing awareness of her direction as a 
painter in Europe finally broke any artistic connections she had with this country. 

' I may be too old fashioned but I regret I fail to understand much of Miss 
Hodgkins's present day methods. To me they convey an impression of something like 
artistic chaos,' wrote Charles Wilson in the Dominion on October 4, 1928, reviewing 
her two paintings exhibited that year by the New Zealand Academy of Fine Arts at 
Wellington. In England, too, the reception given her work was often as little encour­
aging as in New Zealand but, being committed to a way of life and knowing that New 
Zealand offered her no better immediate reception and less hope for a sympathetic 
future market, she persevered. 

It is from the time of her return to London at the age of fifty-eight, fourteen years 
after finally leaving New Zealand, years of painting and teaching, minor success and 
more frequent disappointment, that Frances Hodgkins's style matured and became her 
own. The long withheld recognition followed, and financial independence, welcome 
but still meagre, released her from ceaseless teaching. 

Frances Hodgkins's paintings from 1930 to the time of her death in 1947 became 
frequently joyous and free from convention, particularly in the last years of her life. 
Then her lack of dependence on specific subject matter — with the ever present over­
tones of human suffering, which realist painters can seldom if ever avoid —dis­
appeared and her world became increasingly a place of intuitive freedom and spon­
taneous happiness found rarely in the work of a New Zealand painter and seldom in 
contemporary art. 
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