
AUCKLAND CITY ART GALLERY 

Permanent Collection 

Twentieth - Century 
Sculpture 



A U C K L A N D C I T Y A R T G A L L E R Y 

A handbook to twentieth-century sculpture 
1 his small but interesting collection of twentieth century sculpture has only been acquired over the 

last ten years. The Mackelvie Trust, under the chairmanship of Mr Richard Gross and later Mr 

Geoffrey Rix-Trott, has acquired the greater proportion of the works. Lately, a few of the bronzes have 

been acquired out of the Gallery's own funds. 

This handbook is intended to help the visitor and also to provide an illustrated record of the sculpture 

acquisitions to date. p . A. T O M O R Y 
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HILAIRE GERMAINE EDGAR DEGAS 
(1834-1917) 
F E M M E METTANT SON BAS 

Bronze 18* ins 2 9 / H 

Inscribed Degas 

Rewald, Degas, Works in Sculpture, New York, 
No. LVI p. 26, rpr. p. 121. 

Purchased by the Committee, 1956 

This bronze figure of a dancer putting on her 
stockings belongs to the series of seventy-four 
figures executed in wax by Degas. Seventy-two 
wax models were cast posthumously by A. A. 
Hebrard, and this particular figure was number 
14 in Hebrard's exhibition of the bronzes, held 
in Paris is 1921. The original wax figure belongs 
to a private collector and was recently exhibited 
at Messrs Knoedler, New York. (November-
December 1955. No. 54 and plate.) 

According to Rewald, this work was made be­
tween 1896 and 1911. It is one of the finest of 
all these figures and the Gallery is extremely for­
tunate to have acquired this work. Other bronzes 
of the same figure are in the Louvre, Paris 
( 2 9 / P ) , the Metropolitan Museum of Art, New , 
York (29 /A) , and Ny Carlsberg Glyptothek, 
Copenhagen ( 2 9 / R ) . 

There is no question of Degas being a sculptor 
of considerable powers, and it is interesting to 
reflect that all these studies were made mainly to 
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aid his painting. When his eyesight failed him 
he was still able through his fingers to create one 
minor masterpiece after another. In a subject-
matter which so easily can and does induce the 
most sugary forms of sentiment, Degas remains 
always unsentimental and essentially close to life. 
\ common action is ennobled and monumen­
talised by his art. 

AUGUST RODIN (1840-1917) 
LA GRAND DANSEUSE A 

Bronze 28J ins No. 4/12 

Inscribed A. Rodin No. 4 

Purchased by The Mackelvie Trust, 1957 

In about 1911, Rodin began work on a series of 
six figures of dancers. These figures were based 

mi the dancing group formed by Isadora Duncan, 
who contributed so much to the art of the dance. 

The artist's first meeting with Isadora Duncan 
is recorded in her autobiography, My Life, 1928 
(1938 ed.), p. 99-100; and on p.316 she describes 
him sketching her pupils (the date being approxi­
mately 1913). Danseuse A, our figure, was the 
only large figure executed by Rodin. These 
studies were never cast bv the sculptor, but were 
cast posthumously by Rodin's founder, Rudier. 

Rodin was an anti-classicist sculptor who 
strove to induce into his material not only move­
ment in the mass, but by rough modelling his 
planes created a feeling of vitality over the whole 
surface, fie was the strongest influence in freeing 
the sculptor from the frozen neo-classical forms 
introduced bv Canova (1757-1822). 

"V.:-

AUGUST RODIN (1840-1917) 

A FEMALE NUDE 

Pencil & watercolour 1\ x 10« 

Signed A. Rodin 

Presented bv Messrs Roland, Browse & Delbanco, 

1956 

Rodin was a master of line drawing and of deli­
cate wash drawings. His drawings, like his sculp­
ture, have great vitality. In his many hundreds 
of drawings he incessantly returns to the human 
figure and the variations of position and move­
ment of which it is capable. 
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ARISTIDE MAILLOL (1861-1944) French 

THE WOMAN WHO WALKS THROUGH WATER 

Bronze 46^ ins (excluding base) 6/6 

Signed with monogram M in a circle 

Purchased by The Mackelvie Trust, 1957 

Up to the time of acquisition, this bronze was in 
Maillol's house at Marly-le-Roil, in the posses­
sion of the sculptor's son. It represents one of the 
ideas which later became one of Maillol's greatest 
works — L'lle de France. Its main point of dif­
ference lies in the right leg, which is in-turning 

in our version, and the whole body thrusts for­
ward more. In the finished work the right leg is 
out-turning and is straighter. Although it is a 
little difficult to tell, the arms in the Auckland 
version would have come closer together than 
they do in the full figure. L'lle de France is dated 
about 1910, so that our bronze is probablv a little 
earlier. The truncated version of the L'lle de 
France (in the Museum of Modern Art, New 
York) has the legs cut off close to the knees, and 
the top half of the upper arms retained, but an 
examination of it would appear to suggest that it 
is not an exact replica. 

Maillol was a simplifier of forms and his work 
is completely opposed to Rodin. It is this sim­
plicity of form which permits admiration of his 
sculpture, both for its abstract qualities and his 
entirely honest, sensual feeling for the human 
body. 

HENRI GAUDIER-BRZESKA (1891-1915) English 

THE IDIOT 

Bronze 6|- ins 

This bronze is one of the more considerable 
works of a sculptor whose working life was three 
vears. Henri Gaudier was born in France and 
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