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Plate i CHELSEA REACH (i) 

Plate ii LABOURERS AT LUNCH UNDER A TREE (14) 
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Plate iii A COUNTRY RACE MEETING (16) 

Plate iv DOCTORS AND PATIENT (20) 



Plate v REFUGEES OUTSIDE A CITY GATE (27) 
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1 1M 1 I Y W J _ y U \^< 1 1 W 1 N drawings by Thomas Rowlandson (1756-
1827) has been in the Permanent Collection since 1885, when it was part of the original 
gift of Mr. Mackelvie to the city. 

The drawings have been well selected and have in most cases retained their freshness 
of colour. 

Rowlandson was a prolific worker, so that in numbers this collection is a small one. 
However, it contains examples of some of his best work and covers reasonably the ex­
tent of his subject matter. The catalogue itself is arranged in rough chronological order, 
and little more can be done to make it more accurate for as other authorities have 
pointed out Rowlandson repeated certain drawings, traced off others, employed similar 
styles throughout his working life and dated his drawings in a highly arbitrary man­
ner. The latter habit was perhaps due to sale reasons, of dating a drawing to gain a better 
price and apparently through plain eccentricity. It must be remembered that he 
worked constantly through printsellers preparing drawings for them. Versions of one 
drawing may exist because he was not prepared to let the printmaker have the original. 
In another way clients would perhaps prefer to have versions of already existing draw­
ings. There are several references in the catalogue text to these practices. Apart from the 
artist's methods, later hands have attached forged signatures, titles and dates — some of 
these may be easily detected, others not. Thus any attempt to compile a chronology in 
the face of these factors is a hopeless task. 

Rowlandson belonged very much to his time — he appears to have gone through a 
number of handsome legacies seeking the true life in the gaming houses, the routs and 
balls, on the racecourse, in the taverns, excursions into the country and on the Contin­
ent. Despite the heavy expenditure incurred in these pursuits he left at his death about 
£3,000 — a considerable sum in those days. Despite the apparent superficiality of this 
kind of existence, the artist shared with others of his time the growing sensibility to­
wards humanity, which coloured the opinions of such men as Johnson and Goldsmith. 
Rowlandson is never vicious in his caricatures which are mostly of types and not 
individuals; he has a shrewd eye for inconsistencies in behaviour, a ready sympathy for 
the underprivileged, but none of these expressions is ever canalised into a crusade, 
social or political. He is one of the greatest reporters the English have produced, and 
one of the fairest. If he observes some inhum anity he records it but never judges it, rather 
allowing the repetitive nature of his drawings to sway opinion in the right direction. His 
attitude to the country side and its inhabitants is largely influenced by Morland who 
was his friend and in literary terms by Goldsmith rather than by Crabbe—that is to say he 
was a romantic and a devotee of the picturesque, the warm thatched cottage — the spread­
ing oak — the jolly farmer and dimpled milkmaid made up for Rowlandson, the London­
er, a picturesque facade behind which no glimpse is seen of the deserted villages, the 
rising poverty and unemployment amongst the smallholders evicted by the Agrarian 
movements of the late 18th Century. Like most urban dwellers now, Rowlandson had 
only one view of rural England and that was an idyllic one — within his own environ­
ment, however, there was no facade to his commentary on manners and thereby—man. 
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