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1967: EDITORIAL

Recently a Print Council of New Zealand was formed. To a
large extent this resulted from the renewed interest in original
printmaking that has developed, not only in New Zealand, but on
an international scale within the last two decades. One encouraging
aspect, particularly noticeable in England and America, has been
the number of painters and sculptors who are taking a serious part
in this revival alongside artists specializing solely in printmaking.
The inclusion amongst printmakers of well known names asso-
ciated with painting and sculpture has undoubtedly helped to
acquire for the original print a new status. With this new status
has come the emergence of a new public who see in the original
print the chance to buy original works of art.

This last factor has been an important consideration in forming
the Print Council of New Zealand and it is significant to note that
within a month of its foundation about 150 members have joined
out of the 200 membership aimed at in order to establish the
Council on firm ground.

Like similar Print Councils overseas the main attraction is the
publishing of specially commissioned prints from leading New
Zealand printmakers which are available exclusively to its mem-
bers. The four printmakers commissioned to produce prints for
1967 were John Drawbridge, Stanley Palmer, Mervyn Williams
and Barry Cleavin, three of whom have represented New Zealand
in either the International Biennale of Prints in Tokyo or the
International Print Exhibition at Ljubljana in Yugoslavia.

Amongst the Print Council's principal aims are the promotion
and support of printmaking as a creative art; the publishing of
specially commissioned prints; the arrangement and selection of
an annual exhibition of New Zealand prints to be shown in the
principal cities and later made available to galleries outside New
Zealand; the publishing of a broadsheet; the possible formation
of print workshops, financed and conducted on a co-operative
basis; and the giving of assistance to printmakers wishing to
participate in international print exhibitions.
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Some prints from the Gallery's Collection
What today is called the cartoon was, in Georgian England,
termed the caricature. The word cartoon was not applied to

James Gillray, 1756-1815
The great South Sea Caterpillar, transform'd into a Bath Butterfly
Published 4 July 1795 by H. Humphrey
Etching, hand coloured, 12 J x 9$ ins

This print satirizes the investiture of Sir Joseph Banks
(1743-1820) with the order of the Bath on i July 1795.
Banks was a botanist on Captain James Cook's first expe-
dition to the South Pacific in 1769-71.
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pictorial satires until late in the 1840's when the Punch
cartoonist John Leech parodied the designs, or cartoons (in
the original sense whereby a full sized drawing was used to
transfer a design onto a wall-surface, panel, canvas or
tapestry), which were to be carried out as frescos in the
House of Lords. Leech, in parodying these cartoons,
attacked the social conditions of the time. As was recently

noted in Punch1, 'the weekly political drawings which
followed this series were still referred to as "Cartoons" and
gradually this usage slopped over to include all the drawings
in Punch. It wasn't long before all drawn jokes were known
as cartoons'.

Just as cartoon now refers to much pictorial wit, besides
that intended as political or social satire, so caricature,

William Hogarth, 1697-1764 and F. Aviline
Chairing the members

Plate 4, Four prints of an election

Published 1 January 1758
Engraving, 17 x 22 ins

One of a series of four prints based on Hogarth's paintings
of the same subjects and sold by subscription in 1755-8.
They derive from a notorious Oxfordshire election in 1754
when the Duke of Marlborough challenged the Tory
supremacy in the Jacobite stronghold where the parliament-
ary seats had not been contested since 1710. 'For two years
the propaganda war, the parades, the feasting and the

fighting gathered momentum.'
However, Hogarth's scenes are only generalizations of

this election for 'in fact there was no chairing of members
as the results (a Tory victory) were immediately referred
to Parliament for scrutiny, and that predominantly Whig
body returned the Whig candidates.' The member repre-
sented in this print was an eccentric Whig millionaire who,
in fact, was the only prominent politician defeated in the
election.

The monkey's firearm discharging in the direction of the
chimney sweep is a reference to an event in the last stages
of the election 'when a procession of Whigs drove across
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though used in late 18th century England to describe any
satirical or humorous representation, had an earlier and
more specific connotation. Deriving from the Italian
caricare, to overload or exaggerate, the concept arose in
early 17th century Bologna in the circle of the Carracci
family who were the creators of the portrait caricature
which exaggerates the facial characteristics of the subject in

order to reveal his personality. This was quite distinct from
the investigations into the ugly, the deformed and the
fantastic which Leonardo and Diirer undertook. Bernini is
generally credited with producing the first portrait cari-
catures in which the features of identifiable persons are
exaggerated: the most notable is his study of Cardinal
Scipione Borghese (c1632). This interest in the exaggerated

Magdalene Bridge and a mob of Tories, outraged by their
demanding a scrutiny, surrounded a post-chaise and tried
to topple it into the water. A Captain Thurnton in the
chaise leaned out and shot dead a Tory chimney sweep,
thus dispersing the mob'.*

Hogarth's opinion of the worth of politicians may be
gauged by the similarity between the goose and the head
over which it flies and the reigning chaos at this climatic
moment in the electoral process.

* Ronald Paulson, Hogarth's graphic works, New Haven and
London, 1965: Vol I, pages 227, 226, 234

James Gillray, 1756-1815
Light expelling Darkness — Evaporation of Stygian Exhalations, or,
The Sun of the Constitution, rising superior to the Clouds of Opposition

Published 30 April 1795 by H. Humphrey
Etching, hand coloured, 13 x I7 ins

Pitt is here championed as a Roman charioteer drawn by
the White Horse of Hanover and the British Lion in pur-
suit of the Opposition. The print reflects the passions raised
by the debates on the Opposition's Motions calling for
peace with France and non-interference in her internal
affairs.
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