
AUCKLAND CITY ART GALLERY

QUARTERLY
N u m b e r T w e n t y - s i x 1963





ticularly the monumental physical presence of
the manual worker, and his preservation of a
solemn dignity. Thus the landscapes are corol-
laries of his figure subjects, containing as they
do the same low-toned descriptions of simple
forms and the sombre discipline of the Bel-
gian landscape.

JANNIS SPYROPOULOS b 1912 Greek

THEMES AND VARIATIONS No. 79

Oil on paper 19i x 14i S. /. Spyropoulos

Purchased 1961

Spyropoulos was trained in the School of Fine
Arts, Athens, and then, from 1938 to 1940, in
Paris. It was not until 1950 that he had his
first one-man show in Athens, although he had
been represented in various group shows that

had toured Europe and the Middle East. In
1960 he was awarded the UNESCO prize at the
Venice Biennale, an event which brought his
paintings to general notice. Since then he has
held one-man shows in New York, London,
Munich etc.

Like most Greeks, he is devoted to his
own country, and is never very happy away
from it. This concern and love for his coun-
try are reflected in the innumerable themes
and variations which he has made of his
memories and feelings for the Greek lands-
cape. Either dramatically or lyrically, these
are expressed with those refinements of col-
our, tone and form which are so characteristic
of the Mediterranean.

It is the misfortune of artists who happen
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to live in countries of an august artistic past
to be saddled with one archaic influence or
another. Certain European critics have liked
to see Byzantine elements in the painting of
Spyropoulos. This must seem wholly mistaken

to anyone who has seen Greece and experi-
enced its brilliant light, which alone seems
to concern Spyropoulos, and that in a thor-
oughly contemporary manner, with no sen-
timental overtones of the past. P.A.T.
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HOWARD WARSHAW b 1920 American
MAN TURNING INTO BEAR (lower left)

Gouache and pencil 25 x 19
Purchased 1963
FELIX RUVOLO b 1912 American
DRAWING i (upper right)
Ink 22 x 30
Purchased 1963
GEORGE MIYASAKI b 1935 American
OCTOBER LANDSCAPE (lower right)
Pastel and watercolour 23| x 22|
Purchased 1963
In 1962 the Art Gallery arranged an exhibi-
tion of thirty-five drawings by American West
Coast artists, and it was from this collection
that the drawings reproduced here were pur-
chased.

In all these drawings the unique character
of recent American art is apparent; that is the
new feeling for a more expansive form of
composition no longer based on a confining
perspective nor on the cubist and post cubist
analytical grid. That the subject of such works
is sometimes no more than the artist's own

reaction to these new freedoms is of lesser
importance now than the fact of the inven-
tion of a new pictorial space. This greater
freedom to follow suggestions of nature and
experience has resulted in a more unselfcon-
scious approach to making drawings than was
generally possible even as recently as ten
years ago. c. MCC.



HENRY MUNDY b 1919 British
OBJECTS LOST

Oil on canvas 43 x 60
Presented by the Contemporary Art Society,
1962
Henry Mundy was born in Birkenhead; and
studied there and in London. He is one of a
group of painters who have come into promin-
ence in the early sixties, and who loosely
banded themselves together (for exhibition
purposes: they had difficulty in finding a venue
for the large pictures they were painting)
under the title Situation. Mundy, with Law-
rence Alloway, Bernard Cohen, Roger Cole-
man, and others, was on the committee form-
ed for this purpose.

The first Situation exhibition was held at
the R.B.A. galleries in London in 1960. In
his introduction to the catalogue, Roger Cole-
man wrote:
"The introduction of the majority of artists in
Situation to the big painting was through its

gestural values but a considerable number of
them have shed all but the most fundamental
aspects of these values (those already men-
tioned) and now there is, as the exhibition is
witness,a general move towards a simpler, in
some cases more formal, use of the canvas.
This move has two aspects to it; on the one
hand there are those artists who arc doing a
definitely formal painting, and on the other
there are those whose works have become sim-
pler in the number of forms they employ, and
in their treatment of them.

Paint as a substance plays a minor role in
formal painting (it is generally closer to a
dye than to matter); on the other hand its
presence as a physical substance in the work
of Ayres, Mundy and Green is important.
Their works are gestural in a more particular
sense, and are ordered less by the conscious
intervention of the intellect and more by the
physical handling characteristics of their
material.'
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